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Collation Model for Ms. Codex 1248: [Liturgical miscellany].
Description
Miniature manuscript of music and prayers from a monastic context. The manuscript has a pedagogical
slant, beginning with the seven tones and some of the ordinary chants (Kyrie, Gloria, Ite missa est) written
out repeatedly in different tones. It ends with a diagram of a Guidonian hand, a tool attributed to the 11thcentury musical theorist Guido d'Arezzo and used in the 12th through 16th centuries for teaching sightsinging, and a ladder diagram of the gamut. Most of the content of the manuscript consists of brief
chants for the liturgical cycle, with more extensive chants for Holy Week, including part of the
Lamentations of Jeremiah (f. 54v-58r), and for the Office of and Mass for the Dead (Officium
defunctorum, Missa pro defunctoris). The only antiphons indicated from the sanctoral cycle are for the
Finding of the Holy Cross (May 3, f. 30r) and the Apparition of Saint Michael (May 8, f. 30v). Beginning of
musical notation (primus tonus, secundus tonus) now lacking, perhaps 1-2 leaves; a catchword on the
last leaf of musical notation suggests that at least one more gathering is missing between the last two.
The musical notation is followed by prayers to Saint Michael, Saint Helena, and Saint Katherine of
Alexandria, and a number of prayers for the death and burial of different categories of people, including
priests, parents, and members of the order, with brief rubrics.
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